Odak noktas1 gosterinin kendisidir:
Drag esittir ifsa-beden! Teshir edilen 6z,
insanin dogalliga kars1 duydugu zaaftan
gelir. Giyindigin ve takindigin zarafet, bir
tiir zirh; kayitsiz bir 6zgiiven 1siltistyla
suislii bir serbestlesme yolu. Stilize
rikiisliik. Asirilig1 patolojik degil,

ciinkii taki bedenin masumiyetini agik
eder. Toplumsal kimligin ayarlartyla
oynama girisimidir bu: Gosteri, arinma
gudiisiiyle takilasir ve gévde eksildiginde
geriye kalir beden.

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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Hara, Uskumrukdy

Govdesiz

ekrana s13dig1 kadar

baslar program ve beden

bir sabahlik—ig cekise siiriiklendigim drag
sabahligimla yeni bir geceye uyaniyorum
akan makyaj, 151klar... ve vecd hali

tiiplii televizyon bel getiriyor

taglanmus bijuteri, kenet korse

—suretime doniip

mankene kendimi giydiriyorum.

EFE MURAD

Florence Konstantina Delight tiretiminden ilhamla.

The focus of attention is the performance
itself: drag equals disclosure-body! The
exposed self stems from the human
proclivity for naturality. The elegance

that one wears and puts on, forms a sort

of coat of arms; a manner of breaking

free, bedecked with a gleam of careless
self-confidence. Stylised extravagance. Its
excess is not pathological, because jewellery
divulges the body’s innocence. This is an
attempt at playing with the tunings of social
identity: the show becomes jewellery under
the impulse of the urge for purification, and
once the trunk has fallen back, the body is

what is left behind.

Where In History Are We?

Craft. Ritual. Transformation.
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Trunkless

as much as the screen will take

the programme starts, and the body

a negligee—I wake up to yet another night
in my drag

negligee, in which I drift into a sigh
running make-up, lights... and a state of
rapture

the tube television ejaculates

shiny bijouterie, clasp corset

—I return to my own image

and dress the mannequin up with myself.

EFE MURAD

Inspired by the work of Florence Konstantina Delight.



Tornada dénen taglar gibi, kumagin
tizerine iglenen harfler de zamanla

sekil alir. Kirilan seramik pargalari

nasil sivriliklerini kaybedip ufalanryorsa,
tilsimli gémlekler, giyeni keskin
gerceklikten, 6liimden ve nazardan
sakinir. Kumasg, mithiirlenmis bir dua,
taginabilir bir muskadir; icine gomiilen
ayetler, gomlekle bir beden olusturur,
kelimeler tenin uzantisi olur.

Terle yikanan tilsimli gomlek, yildiz
haritasina gore miihiirlenir. Harflerin,
rakamlarin dansi, bu bir kader
mithendisligi; korunmak isteyenin
tenine iglenen miirekkep, kumasin
dokusuna sinmig bir niyet... Neon
taslarla kapli korseler ve 151k sacan yiiksek
topuklar, simdi bagka savas hatlarindan
bedenlerimizi sakinir. Kétii ruhlara, kem
bakiglara ve monotonluga karsi tilsiml
bir direnis bu.

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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Biraradaligin Coziiniisii
kopcalariyla agilan—

cevheri miicevherini kaybetmis
bakici-goriicii

gelecege dair heniiz ortaya ¢tkmamig
izlerin giiclinii harekete geciren ikaz

takinin biikiiliisii kaybedecegimiz histe
oan

taginan nesnedeki biraradalik
—bedensel varolusun kayd:

higbir cizgiye gelmeyen ¢izgiyi asan
gidalar gibiydi

arta kalan ekran karti, asan ve yaran
fazlalikt1.

EFE MURAD

Aslihan Demirtag ve Tolga Tuziin'lin ortak iiretiminden ilhamla.

As do the stones that spin on the lathe,
letters embroidered on fabric take shape
over time. The very same way broken
ceramic fragments gradually lose their
sharpness and shrink, so talismanic shirts
protect the wearer from asperous reality,
death, and the evil eye. Fabric becomes a
sealed up prayer, a portable amulet; together
with the verses of the Quran embedded in it,
the shirt forms a body, the words become an
extension of the flesh.

Washed with sweat, a talismanic shirt is
stamped according to the wearer’s star chart.
A dance of letters and numbers, this is a case
of destiny engineering; ink imprinted on the
skin of the person who seeks protection, an
intention permeating the fabric’s warp and
woof... Corsets adorned with neon stones
and resplendent high heels now safeguard
our bodies against other battle lines. This is
a case of talismanic resistance against evil
spirits, evil glances, and tedium.

Where In History Are We?

Craft. Ritual. Transformation.
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The Dissolution of Coexistence
with its clasp fasteners opening up—
its essence having lost its gem

the watcher-taker

the stimulus that releases the power
of the yet-to-be-revealed traces of the future

the bending of the jewellery, that moment in
the feeling that we are going to lose

the coexistence within the carried object
—record of bodily existence

it was just like foodstuffs that resist all lines,
cross the line

the leftover graphics card, it was the
extravagance that exceeds and crosses.

EFE MURAD

Inspired by the collaborative work of Aslihan Demirtas and Tolga Tuziin.



Torna caligtyor. Ses 6nce bir kenardan
siz1yor, sonra biiyiiyor ve her seyi kapliyor.
Bir vazilti, bir ugultu, bir ¢cekim alani!
Kirilan pargalar donmeye basliyor, sivri
kenarlar, daginik uglar, dilini kaybetmis
kesikler—hepsi torna i¢inde kayboluyor.
Zamanla yumusuyor, koseler eriyor, en sert
olan bile yumusuyor. Siirekli donmenin
cezasi da 6diilii de yok. Sadece kaginilmaz
bir doniisiim var.

Taslar1 avugluyor. Kirik olani bir

dongiiye birakiyor, tamamlanani bir

tele diziyor. Yontulmus taslar simdi bir
ritim tutturuyor—kumasin arkasinda
stiziilen kirmizi1 151810 iginde. Telde asili
duruyorlar: Saliniyor, birbirlerine ¢arpiyor,
golgelerinin titregimi duvara vuruyor.
Insan bedeni gibi, sivrilikleri térpiilenmis,
ama hala birer parca, hala birer kalint1.
Perdenin arkasi, esik. Gegilebilir.
Gegilmeyebilir. Iceride zaman bagka bir
maddesellik kazaniyor; torna sesi betonun
damarlarina karigtyor ama bir ezgiye
doniisemeden kayboluyor.

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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Eskiz gercek olmaya calistyor. Parcalar
tamamlanmadan birbirlerine eklemleniyor
kirilmalarin iziyle bir desen olusturarak.
Torna donmeye devam ettikge sinir
belirsizlesiyor. Taglar zaman i¢inde
eskiyor. Yaratilan, yaratilmamigin
gercekligini bozuyor.

Bir Ates Yakaladi Beni
bir ates yakalad1 beni
biitiin bedenim
kopuyor

viicut birbirine gegecek
ten atesi tuzak

—ama dogacak

ve sevecek bir sey

ah bu ucus ugus halleri!

EFE MURAD

Fuat Sonat Egrefoglu tiretiminden ilhamla.

The lathe is running. The sound creeps in
from an edge at first, before progressively
becoming louder, until smothering
everything. A buzz, a hum, a gravitational
field! Broken fragments begin to spin, sharp
edges, messy ends, cuts having lost their
tongues—all of them disappear into the
lathe. Over time, they soften, the corners

smoothen, even the toughest ones loosen up.

There is no punishment or reward resulting
from constant spinning. All there is, is an
inexorable transformation.

They feel up the stones in the palm of their
hand. They leave the broken one in a loop,
and string the completed one on a wire.
Now the hewn stones strike a rhythm—
amid the red light filtering from across

the fabric. They are hanging on the wire:
swaying, knocking against one another,
their pulsating shadows projected on the
wall. Like human bodies, their sharpness
has been dulled, but each of them remains
a part, a remnant. What lies beyond the
curtain, the threshold. It may be crossed. It
may not be crossed. Within, time assumes

a different materiality; the sound of the
lathe creeps into the concrete’s veins, but it
vanishes before it can turn into a melody.

Where In History Are We?
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The sketch strives to become reality.

Before they are even completed, the parts
interconnect with each other, forming a
pattern out of the traces of fractures. As the
lathe keeps spinning, the border becomes
gradually blurred. The stones age over time.
What has been created disrupts the reality
of what hasn't.

A Fire Has Taken Hold of Me

a fire has taken hold of me

my entire body

tears apart

the body is something that will interlock
the skin’s burning fire trap

—but something that will be born

and love

ah, but those states of flying, flying!

EFE MURAD

Inspired by the work of Fuat Sonat Egrefoglu.



Tabip ilag alir ve sarkilar soyler; bu
sarkilar ruhlari ¢agirir, hastay iyilestirir.
Bu torenlerin bir bagka belirgin 6zelligi,
neredeyse her zaman karanlikta ya da log
1s1kta yapilmalaridir. Bu, goriiniin ortaya
¢ikmasini kolaylastirtyor gibi goriiniiyor;
gozler kapaliyken, bilingli diinyalardan
gelen hiilyal: sekiller, tipki riiyalar gibi...
olii kozalaklar agaclara aciliyor. Dig
diinyadan gelen gorsel uyaricilar yogunluk
kazandikea, igeriden gelen belli belirsiz
gorsel imgelere odaklanmak ¢ok daha

zor olacak. fyilestirme ritiielleri arasinda
istisnai bir durum var: Genellikle gece ates
etrafinda yapilir bu téren. Katilimcilar
agaclarin kozalaklarina bakarken toprak
ve atesi ayn1 anda gorebilirler.

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Dontigiim.
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Natamam

hasta kadinin sifacisi i¢ gekerek dolasiyor
ve soyle diyor: “girdiklerinde her zaman
istediklerini alirlar!”

—elde ettigin diinya

isaretlerden ve isaretlerin isaretlerinden
ibaret olsa.

gokyiiziinde agik bir yol goriindiigiinde
beyaz giysisini yikamaya gidiyor

ve asagida, burada olan her sey sadece...
kan kirmuzisi tabiat icre.

EFE MURAD

Giinnur Ozsoy iiretiminden ilhamla.

The physician takes drugs and sings some
songs; those songs call forth the spirits, and
cure the patient. Another distinctive trait
of these ceremonies is that they are almost
infallibly performed in a dark or dim-lit
setting. This appears to help visions occur;
when the eyes are shut, oneiric silhouettes
emerging from conscious worlds, just like
dreams... dead pine cones opening up to the
trees. As the visual stimuli that emanate
from the outside world gain intensity, so

it will become more and more difficult to
focus on the feeble visual motifs arising
from within. One among the existent
healing rituals constitutes an exception: that
particular ceremony is generally performed
at night around a fire. While looking at the
pine cones of the trees, the participants are
able to simultaneously see earth and fire.

Where In History Are We?
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Uncompleted

the healer of the sick woman paces up and
down, sighing

and then says, “they always get what they
want once they are in!”

—if only the world you got

consisted of signs, and the signs of signs.

when a clear path appears across the sky
they will go wash their white gown

and everything here, down here is just...
within blood red nature.

EFE MURAD

Inspired by the work of Giinnur Ozsoy.



Bu zarif altuni baslik, Ur Kraliyet
Mezarligi'nda Kralice Puabi'nin bedeniyle
birlikte bulunmustur. Baslik, yirmi altin
yaprak, iki dizi lacivert tas1 ve kendilerince
sekil degistiren pullardan olugsmaktadir.
Ust viicudu, omuzlarindan kusagina kadar
uzanan degerli metaller ve yar1 degerli
taglardan yapilmis boncuklardan olusan
dizilerle 6riilmiistii. Binlerce kiigiik
lacivert tagi boncukla 6riilmiis sarkitlar

ve bitki ile hayvan figiirleriyle stislenmig
bir tag...

Puabi’nin odasinda biri basinin yakininda
¢omelmis, digeri ise ayaklarinin

ucunda duran iki hizmetkar vardi ve

bu hizmetkarlar baska cografyalardan
goemiis miiltecilerdi. Odanin duvarlari
etrafinda gesitli metal, tag ve seramik
kaplar yer almaktadir; on parmaginda ise
on yiiziik. Altin varakli tag, kralicenin
kafatasini bilinen evrenin sinirlari igine
alir; mukadder ve muktedir gelenegin ileri
déniisiimiinii aydinlatacaktir.

Sam’da bulunan ama kesin olarak
tarihlendirilemeyen bir figiirinde de
gordiigiimiiz gibi, dogum taslariyla
siislenmis kemer, kadin seytanlar,
tanricalar ve 6limli kadinlar tarafindan
takilirdi. Bu ozel siis egyasinin ¢ikarilmast,
kadinin bedeninin tamamen ¢iplak hale
gelmesini saglar: Ask, seks ve savasa
inancin ihyasidir bu ritiiel. Siimercede

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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kadinlarin kalgalarinin etrafina
kusandig1 ve bacaklarinin arasindan
gegen kumas seridi anlamina gelen
didi'nun beden etrafina baglanarak
takilmasi, “c6zmek”, “gevsetmek” ve
“bagin1 agmak” anlamlarina gelen rama
fiiliyle iligkilendirilmistir. Dida'nun
yalnizca ikili ve cogul formlarda
kullanilig1, viicuda gegirilen iki pargalt
giysilerin Mezopotamya'da iki uylugu da
cevrelemesiyle yakindan ilintilidir. Bu,
kozmik kemerin evrenle eslenik oldugunu
gosterir.

Tanrica: Giines Gozii
atesin igindeyiz,

bir ruh—

ama hangisi,

biri bir yere diisiiyor
digeri glines gozii

hi¢ iz yok

ve gizli yol agiliyor

geceyi delip gegince

altin taca bakiyorum,

ama goremiyorum.
aydinlik yaklagiyor inangla
yanmaya devam ediyor.

EFE MURAD

Esma Ertel tiretiminden ilhamla.

This delicate golden headdress was found
with the remains of Queen Puabi’s body

in the Royal Cemetery at Ur. It consists

of twenty gold leaves, two rows of navy
blue stones as well as reconfigurable
scale-like pieces. Her upper torso, from
her shoulders to her bosom, was covered
with braided strings of beads consisting of
precious metals and semi-precious stones.
A crown, adorned with strands woven out
of thousands of navy blue beads, along with
vegetal and animal depictions...

The chamber where Puabi’s remains rested
also contained the bodies of two servants,
one in a crouching position near her head,
the other by her feet, both of whom had
migrated from distant lands. The walls of
the chamber were lined with various metal,
stone and earthenware vessels; she wore ten
rings, one on each of her ten fingers. This
crown of gold leaves encloses the queen’s
skull within the boundaries of the known
universe; it is intended to illuminate her
future transformation in accordance with
the predestined and all-powerful tradition.

The belts embellished with encrusted
birthstones, such as that seen on a figurine
found in Damascus, whose date could not be
assessed with certainty, were worn by female
demons, goddesses and mortal women.

Where In History Are We?
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The removal of this unique ornament left
the body of the woman who wore it entirely
naked: this ritual meant the resurrection

of the faith in love, sex and war. The act

of wearing the didi, which in Sumerian
meant the strip of cloth that women tied
around their hips and passed between

their legs, is associated with the verb rama,
which means “to untie”, “to loosen” and “to
unravel.” As for the fact that the term didu
only appears to have been used in the dual
and plural forms, it is closely related to the
Mesopotamian custom of wearing two-
piece garments covering the body so they
encircled both thighs. This in turn suggests
that the cosmic belt was associated with the
universe.

The Goddess: The Sun’s Eye
we are in the fire,

a spirit—

but which one,

one falls somewhere

the other is the sun’s eye
there is no trace at all

and the secret path opens

when piercing through the night

I look at the golden crown,

but I cannot see.

the brightness comes closer along with faith
it continues to burn.

EFE MURAD

Inspired by the work of Esma Ertel.



Torna donerken ve taslar incelirken,
tilsimli bir yiiziik takiyor biri. Kirmizi
151810 altinda, telde asili miicevher—tag
ve harften, kumas ve govdeden dogan
askinci dizi. Eski bir gomlekte izi
secilebilen harfler gibi abajur govde
icinde miihiirlii kelimeler... Tornanin sesi,
savas meydaninda yankilanan bir isyan
duasinin yankis: gibi giinah mekanin
icinde dolasiyor. Ve simdi kumasin altinda
bir golge kipirdamakta. Ziyaretgiler
perdeyi araliyor. I¢eri girdiklerinde, tasin,
kozalagin, kumagin ve tenin birbirine
karistigini goriiyorlar. Egreti ama
gorkemli, korunakli ama ¢irilgiplak.

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Dontigiim.
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Totem Govde
bir bakis at ve iste
nazar etmek igin varliga ihtiyag var

aradigin totemin

giivende hissettiren bilezikleriyle
kurdugu koprii

—isyan

ge¢mise iligtirilmis nesnelerde

yoklugu miilk edinemeyen nazar

yumruk yaptiginda farkli renklerde 151yor
kelepge

aktarilamadig i¢in simdi tecriibesi
—goren goz arzuyu oteledikge.

EFE MURAD

Ulag Eryavuz lretiminden ilhamla.

As the lathe spins and the stones grow
thinner, someone wears a talismanic ring.
Underneath the red light, the jewel hanging
on the wire—the transcendentalist chain
born of stone and letter, fabric and trunk.
Like letters whose traces can be deciphered
on an ancient shirt, words sealed up inside
the lampshade trunk... The sound of the
lathe travels through the sin space, as
though the reverberation of a rebellious
prayer, echoing across the battlefield. And
now a shadow stirs underneath the piece of
fabric. The visitors pull the curtains apart.
When they step inside, they realise that the
stone, the pine cone, the cloth and the skin
all commingle. Expedient yet sumptuous,
sheltered yet naked to the flesh.

Where In History Are We?
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Totem Trunk
throw a glance and resolve
for a look to be cast existence is required

the bridge built by the totem

you yearn for

with its safety-inspiring bracelets
—rebellion

in the objects appended to the past

when the gaze that cannot possess absence
clenches its fist the cuffs glow with variated
colours

because it could not be transmitted the
experience of now

—as the perceiving eye postpones desire.

EFE MURAD

Inspired by the work of Ulag Eryavuz.



QR, hizli yanit kodu, 1994 yilinda Japon
sirketi Denso Wave'den Masahiro

Hara tarafindan otomobil parcalarini
etiketlemek i¢in icat edilen iki boyutlu
matris barkodudur. Ingilizcedeki
quick-response ifadesinin kisa adi olarak
hayatimiza girer. Tiirkgeye girisinde
geometrik sekli ilham verir: karekod. Bu
kodun tek bagina oldugu haliyle seri olarak
kodlanmis milyonlarca grafik koddan
sadece biri olma disinda baska anlatacagi
yokmus gibi diisiinebiliriz. Oysa onu bir
anahtar deligi olarak diisiiniirsek, koddan
iceriye girip bize anlatilan1 isitmek,
gormek icin bir anahtara gereksinim
duyariz. Simdi gelin bedende taginan

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.

19.04-30.11
2025

Hara, Uskumrukéy

bu kodlarin actig1 kapidan igeri girelim,
takinin nasil da hicbir zaman ¢6p
olamadiginin hikayesine kulak verelim

ve hatirlayalim: Takinin hammaddesi
zamansiz bir dongi i¢indedir. Eritilir, sekil
alu, bedende tagimir, hikdyeler anlatwr, anilar
yiiklenir, sonra tekrar erir, bas bagka sekillere
girer. Eritilir, sekil alir, bedende tasinr,
hikayeler anlatir, amlar yiiklenir, sonra tekrar
erir, bas baska sekillere girer. Eritilir, sekil
alu, bedende tagimir, hikdyeler anlatwr, anilar
yiiklenir, sonra tekrar erir, bas bagka sekillere
girer...

AYSE E.COSKUN

Nazli Capar tretiminden ilhamla.

QR is a kind of two-dimensional matrix
barcode invented in 1994 by Masahiro
Hara, from the Japanese company Denso
Wave, in order to facilitate the labelling of
automobile parts. It made its way into our
lives as the acronym of its full designation
in English: quick-response. Its geometric
shape inspired its Turkish rendition:
karekod (square code). That particular code,
on its own as it stands, might be regarded
as having nothing else to tell us apart

from being one of millions of such serially
generated graphic codes. Yet, if we choose
to consider it as a keyhole, we ought to feel
the need for a key in order to penetrate
inside, through the code, and hear and see
what we are being told. Now, please come
closer, let us penetrate through the door that

Where In History Are We?
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these codes, worn on the body, open; let us
listen to the story of how jewellery will never
be rubbish, and remember: the raw material
of jewellery is forever caught in a timeless
cycle. It is molten, shaped, worn on the body,

it tells stories, it is loaded with memories, and
then it is once again molten, and assumes
entirely different shapes. It is molten, shaped,
worn on the body, it tells stories, it is loaded with
memories, and then it is once again molten, and
assumes entirely different shapes. It is molten,
shaped, worn on the body, it tells stories, it is
loaded with memories, and then it is once again
molten, and assumes entirely different shapes...

AYSE E.COSKUN

Inspired by the work of Nazli Capar.



“Taku basit bir form oldugundan hafizay: nasil
yeniden sifirlayacagiz?”

Taki dedigimiz hangi formda, tiirde olursa
olsun paradoksal bir varlik sebebi tagir:
Ya bir gruptan ayrigma cabasi i¢indeyizdir
ya da bir gruba ait olma arzumuz vardir.
Insanlara da bir tiir grubu olarak bakinca,
aynilik yakalamak kaginilmazdir, tipki
otoyolda ilerleyen arabalar gibi.

Seri tiretimden kaynaklanan es bi¢im
olgusu kasten elde edilen bir sonugtur.
Insan yapimi nesneler icin bu arzulanan,
tasarlanan bir siirecin sonucudur. Oysaki
ayni goziiken bambagka karakterler degil

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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miyiz giiniin sonunda? Ustelik de ayn1
beden iizerinde taginan dévme, makyaj,
taki, kiyafet gibi onlarca farkl: tiirde
farklilagma oyunlari yaparak bir digerine
benzemedigimizi haykirip durmuyor
muyuz?

Peki ya dogadaki herhangi bir kozalak, her
bir tohum, diken bir seri iiretim diirtiisiiyle
mi es bigime sahip olur? Yoksa sadece
benzerlikleri mi bizim onlar1 ayn1 kabul
etmemize yeter? Her birimiz bu sorulara
baskaca cevaplar verebiliriz 6zgiirce...
Mesela, ben, bu Fostuklara diger kabuklu
fistiklardan ayrigmaya calisanlar olarak
bakmak istiyorum.

AYSE E.COSKUN

Giiglii Oztekin iiretiminden ilhamla.

“Jewellery being a basic form, how shall we reset
the memory again?”

Whatever form or type it may assume, what
we call jewellery possesses a paradoxical
reason for being: we either strive to
distinguish ourselves from a group, or long
to belong to one. As soon as we consider
humans as a group of species, it is inevitable
that we find similitude among them, as is
the case with cars moving on the motorway.

The phenomenon of uniformity that results
from mass production is a deliberate
outcome. For human-made objects, that

is the upshot of an intended, deliberately
designed process. Yet ultimately, are we not
altogether different characters, although we

Where In History Are We?
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might look the same? Moreover, by playing
differentiation games in dozens of different
possible ways, such as wearing tattoos,
make-up, jewellery, and clothes, all carried
on the same body, do we not incessantly
scream that we are like no other?

But then, what about any given pine cone,
or every seed, every thorn found in nature:
do they owe their uniformity to a mass
production impulse? Or is their mere
similarity enough for us to consider them as
identical? Each of us is free to give different
answers to these questions... For instance, I
intend to look at these fostuks as striving to
distinguish themselves from other shelled
nuts.

AYSE E.COSKUN

Inspired by the work of Giiglii Oztekin.



Zanaat gelenegi erkek egemen bir sisteme
aittir. Tarih boyunca ustalik, kalfalik ve
ciraklik sistemi iginde bir teknik bilgi
aktarimi hiyerarsisi, zanaat loncalarinin
kimliginin 6zii olmustur. Geleneksel
olarak erkek zanaatkarlardan olusan,
iretim kalitesinin standardini koruyan
kuliipler olarak loncalar, evlerde kadinlar
tarafindan yapilan zanaatlari kendi
tarihinin disinda birakir. Zanaatkar, bir
ekonomik sistemin parcasidir, otoritenin
siparislerini yerine getiren bir ustadir.
Kadinlar tarafindan icra edilen zanaatlar
el isi olarak siniflandirildi ve genellikle
evde yapilirdi. Usta-cirak gelenegi evde
anneden kiza aktarilirdi. Arts and Crafts
hareketinin 6nciisii William Morris'in
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karis1 May Morris 6nemli bir nakig
sanatgisi, ustasi olmasina ragmen adi
tasarim tarihinde iz birakmadi. Oysaki
1907'de kayitlara gecen Women’s Guild
of Arts (Kadin Sanat Loncas1)'nin
kurucusuydu.

Tiim cografyalarda zanaat ve tasarim
tarihinde ad1 anilmayan kadinlar gizli
hikaye anlaticilaridir. Ilmek atar, dikis
diker, nakis, oya, dantel isler, masallar
anlatir, ninniler sdylerler. Iste bazilar:
simdi bizimle. Kumas iizerine anlatilmis
onlarca hikayenin kahramanlari,

bu rozetlerde giindelik hayatimiza
karisiyorlar.

AYSE E.COSKUN

Giineg Terkol tiretiminden ilhamla.
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The tradition of crafts belongs to a
male-dominated system. Throughout
history, a hierarchy presiding over the
transfer of technical knowledge within a
system which revolves around masters,
journeymen and apprentices has formed
the core of the identity of craft guilds. As
club-like circles, traditionally composed of
male artisans and safekeeping the standards
of production quality, guilds exclude
craftswomen practising at home from
participating in the history of the trade. The
craftsman is a part of an economic system:
a master fulfilling the orders issued by
authority. The crafts practised by women,
on the other hand, have been categorised
as handiwork, usually undertaken at home.
Here, at home, the master-apprentice
tradition was passed down from mother

to daughter. Despite how significant an
embroidery artist, and a master in this
respect, May Morris - the wife of William
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Morris, the pioneer of the Arts and Crafts
movement - was, her name left no trace
in design history. Yet she was the founder
of the Women'’s Guild of Arts, officially
established in 1907.

With regard to the history of craft and
design, across the whole world, women are
secret storytellers, whose names are not
mentioned. They stitch, sew, embroider, do
needlepoint, lacework, tell tales and sing
lullabies. And some of them are with us
now. The heroines of dozens of stories spun
on fabric blend into our daily lives with
these badges.

AYSE E.COSKUN

Inspired by the work of Giines Terkol.



ilk cam iiriinleri, milattan once iki

bin y1l 6nce Mezopotamya, Misir ve
Suriye'de gelistirilen, miicevher ve para
olarak kullanilan boncuklardi. Cam
yapimy, silika 1sitildiginda ve sivi ve
akigkan hale geldiginde kendini var

eden ve icat edilen asirlik bir zanaattir.
Insanlar bu basit simyanin kontrollii

bir bi¢cimde y6nlendirilebilecegini

ve mitkemmellegtirilebilecegini,

kaplar, pencereler ve miicevherler
iretilebilecegini anladilar. Seffaf malzeme
daha sonra sanatsal ve kiiltiirel hale
gelerek, diinyaya camin getirebilecegi
hayranlik duygusunu da bahsetti. Dogada
buz disinda hicbir olguya benzemeyen
kirilgan geffaf malzeme, harikalar yaratan
biiyiilii bir bilesendir ve atesle var olur.
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Binlerce yildir var olan cam boncuklara
yeni bir halka ekleme fikri, bu kadim
zanaati hobi ve hediyelik esyadan siyirip
yeni deneysel bir arayis zeminine tasimak
olarak ifade edilebilir. Bu yeni performatif
iiretme metoduyla seffaf, opak, 6rtme,
saklama, yansitma, yamuk gosterme gibi
bir dizi gérmeyle ilgili olguyu kavramsal
olarak cesitlendirmek miimkiin olur.
Suluboya ile kagit tizerindeki akigkanligin
ve seffafligin yercekimi, 1s1 ve ustalik
araciligiyla yeniden yorumlanisi. Su ve
ategin ortak kiimesi: akigkan, seffaf,
kirilgan ve sinirsiz. Biriciklik zamanin ta
kendisi. Cam soguyana, boya kuruyana
kadar yeni lekeler, bi¢imler pesinde
kogmak miimkiin.

AYSE E.COSKUN

inci Furni iiretiminden ilhamla.

&

The first glassware objects ever produced
were beads, used both as jewellery and
currency, developed two millennia before
Christ in Mesopotamia, Egypt and Syria.
Glasswork is an age-old craft which

unfolds and reinvents itself each time

silica is melted into its familiar liquid and
fluid form. People soon realised that this
elementary alchemy could be steered and
perfected in a controlled manner, allowing
for the creation of vessels, windows and
jewellery. Later on, this transparent material
took upon an artistic and cultural character,
bestowing on the world the sense of awe
that glass can elicit. This fragile, transparent
material, resembling no other form existing
in nature except perhaps ice, is a magical
element, working wonders and brought into
existence by fire. The idea of adding an extra
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link to the age-old glass bead chain may be
construed as stripping this ancient craft of
its inclination towards hobby and giftware,
and ushering it onto a novel, experimental
research ground. Thanks to such a novel,
performative production method, it
becomes possible to generate conceptual
variations on a series of phenomenons
related to vision: namely transparency,
opaqueness, veiling, concealing, reflecting,
or distorting. The gravity of watercolour and
its fluidity and transparency on paper; its
reinterpretation by way of heat and mastery.
The commonalities of water and fire:

fluid, transparent, fragile and boundless.
Singularity is time itself. One is free to
pursue new stains and shapes up until the
glass cools down and the paint dries.

AYSE E.COSKUN

Inspired by the work of inci Furni.



Artik biliyoruz ki agir1 tiiketim ve

agir1 iiretimin hiz1 yavaglamali, aksi
takdirde sonuglar1 gezegenimize mal
olacak. Tiim yaratici alanlar yeniden
bir i¢gorii kazanmaya bagliyor. Yaratici
degerlerin tepetaklak oldugu, tasarimin
aktivist bir rol oynadig1 sistemler icat
oluyor. Tasarimci ile emekgi, tasarimci
ile dezavantajli, tasarimci ile amator,
tasarimci ile tasarimer arasindaki

fikir paylagimi bagka bir farkindaligt
miimkiin kiliyor. Malzemelerle yeni
iligkiler kurulmaya baglaniyor. Bulunan,
geri donstiiriilen ve yeniden icat
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edilen malzemelerin iiretimi, bu yeni
paradigmalara eslik ediyor. Yeni bir ten;
yeni bir bakteri katmaninin kendi kendini
var etmeye ¢alisan varligin bir giysi, bir
aksesuar olarak bedenimizde taginmasi,
tam da bu yeni nesil iligkilere kapi agabilir.
Bakteri tasiyicisi tenimizde, yeni bir
bakterinin 151k gecirgen lekelerini veya
yeni nesil kopiikleri tasimak. Bir insan
teninde ortalama 1000 civarinda bakteri
tiirli bulunurken, buna bize iyi gelen yeni
bir tanesini giyerek ekleme fikrine ne
dersiniz?

AYSE E.COSKUN

Ekin Kano tiretiminden ilhamla.

We are now aware of the fact that the pace
of overconsumption and overproduction
must slow down, failing which the
consequences will cost us our planet. Every
single creative field is currently beginning
to recover insight. Systems in which
creative values are upturned, and design
assumes an activist role, are being formed.
The horizontal exchange of ideas between
the designer and the worker, the designer
and the disadvantaged, the designer and
the amateur, and the designer and the
designer, enables a previously unknown
sort of awareness. New relationships are
being established with the materials.

The production of found, recycled, and
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reinvented materials runs abreast with
these newly emerging paradigms. Wearing
a new skin, a new layer of bacteria, which

is an organism that strives to maintain its
own existence, over our body as though

a garment or an accessory may open the
door to these new-generation relationships.
Wearing light-permeable stains derived
from a new bacterium, or new-generation
foams on our skin, a carrier of bacteria as it
is. Given the fact that some 1000 bacterial
strains thrive on the human skin on average,
what would you say to the prospect of
adding a new one, one that is beneficial for
us, by wearing it as a garment?

AYSE E.COSKUN

Inspired by the work of Ekin Kano.



Altmush ve yetmisli yillarda, ucuz
malzemelerle ve kopyala yapistir gibi
dogrudan miidahalelerle deneyler yapmak,
ozellikle de refah icindeki Batili diinya
icin ¢ok makbuldii. Aliiminyumdan,
demir ve tekstile, kagit ve ambalajdan,
sigara izmaritine kadar her tiirlii degersiz
malzeme takiya doniisebilirdi. Bu baglam
yapanlar (makers) ile giyenler (wearers)
arasinda enteresan bir iligkinin de
baglangici olarak kabul edilir. Bu dénem,
Modern Taki'nin dogusu olacaktir.
Altmush yillarin sonunda, Hollandali

bir grup tasarimci bu dénemin onciisit
olacaktir. 1969 yilinda Objects to Wear
(Giyilir Nesneler) sergisi ABDyi dolasir
ve aralarinda Gagdas Taki'nin kavramsal
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ve uygulamaci 6nciisii olan Gijs Bakker'in
da dahil oldugu bes tasarimcinin islerine
ev sahipligi yapar. Bakker'in sergiledigi
ve hazir malzeme olarak soba borularin
kullanarak yarattig1 hacimli nesne,

metal endiistrisinin bir bileseninden
olusur. Stovepipe Necklace (Soba Borusu
Kolye), baglamindan kopartilmis bir
ifadedir. Siradan, degersiz esyalarin zevki
nasil doniistiirecegine dair yeni sorular
sordurur. Size mahallenizdeki nalburun
aslinda bir miicevher magazasi oldugunu
soyleseler... Endiistri estetigi bedende yeni
ritiiellerle kendine bir yer buldugunda,
bu sayisizca ¢ogaltilabilir oldugunda, bir
de kolayca erisilebilir oldugunda, biz de
zengin olmus olmaz miy1z?

AYSE E.COSKUN

Giinnur Ozsoy iiretiminden ilhamla.

During the sixties and seventies,
experimenting with cheap materials and
straightforward interventions, such as
copy and paste, was considered perfectly
appropriate, especially in the eyes of

the prosperous Western world. All sorts
of worthless materials, ranging from
aluminium to iron and textiles, and from
paper and packaging to cigarette butts,
were liable to be turned into jewellery. That
particular context is considered as having
formed the beginning of an intriguing
relationship between the “makers” and
the “wearers;” and those years were to see
the birth of Modern Jewellery. Towards
the end of the sixties, a group of Dutch
designers emerged as the trailblazers of
this period. In 1969, the exhibition Objects
to Wear, which toured the USA, featured
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the works of five designers, including

Gijs Bakker, the conceptual and practical
pioneer of Contemporary Jewellery. Bakker’s
contribution to the exhibition was a
voluminous object assembled using a ready-
made material, stove pipes, a component

of the metal industry. Stovepipe Necklace

is a statement that has been disjoined

from its context. It raises questions as to
how commonplace, worthless objects may
transfigure taste. Suppose they told you that
the hardware store on your block is actually
a jewellery warehouse... When industrial
aesthetics secures a position for itself in the
body by means of new rituals, and when that
position becomes indefinitely multipliable
and easily accessible, do we not become
richer ourselves?

AYSE E.COSKUN

Inspired by the work of Giinnur Ozsoy.



Geleneksel zanaat bilgisi kadimdir;

ayni kalmak ister, tekrar sever, tekrarin
miitkemmelliginin pesinden kosar.
Zanaatkar degisime direnir, ¢linkii sadece
etmek i¢in binlerce saatini tezgahta
gecirmesi gerekmistir, bolca azar
isitmistir. Bu sebeple de o kadim bilgiden
vazgecmek ¢ok risklidir. Geleneksel olanla
deneysel olan paradoksaldir. Deneysellik
yenilik arayisinin kaynagidir, risk almay1
gerektirir, meraktan beslenir. Cagdas
zanaat iste bu ikiligin ara kesitinde

hayat bulur. Bir tarafta kadim geleneksel
iiretim bilgisinin derinligi tizerine yeni
malzemeler, yeni bicimler, yeni bosluklar,
yeni iligkiler eklenir. Cagdas olan sonug
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odakli degil, siire¢ odaklidir. Cevap
aramaktan ziyade, soru sormay1 se¢mektir.
Tipk: bu islerde oldugu gibi. Bugiine
kadar heykel i¢in diisiiniilen formlar

simdi bedenle iligkileniyor. Hizli ve
dinamik ¢izgiler, farkli katmanlarda, farkli
kalinliklara ulasiyor. Bu islerdeki iist iiste
gelen dairesel formlar ve giiniimiizdeki
zamanin yetersizligi ug uca eklendiginde,
zamani, telagh hayatlari, yetisememe
duygusunu, ¢ekistirme hallerini temsili
birer tekerlek, saat, giines olabilecek
primitif imgelere doniisiiyor. Kagittan
silikona, silikondan giimiig kaplamaya
uzanan merakli bir yolculuk, ¢cagdas
rittiellerini yaratiyor.

AYSE E.COSKUN

Esma Pacal Turam iiretiminden ilhamla.

The knowledge of traditional craft is
ancient; it seeks to remain unchanged, it
enjoys repetition, it pursues perfection

in repetition. Craftsmen resist change
because learning just one technique and
executing it correctly requires them to
spend thousands of hours at the workbench,
not to mention sustaining a considerable
amount of scolding. That's the reason

why giving up that ancient knowledge

is so risky. That which is traditional is
antithetical to that which is experimental.
Experimentalism is the resource that

fuels the search for innovation; it requires
risk-taking, and thrives on curiosity. As

for contemporary craft, it comes to life
precisely at the intersection of this duality.
On the one hand, new materials, new
forms, new gaps, and new relationships are
added on top of the depth of the knowledge
of ancient traditional production. What
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is contemporary is process- rather than
outcome-oriented. This entails choosing to
ask questions instead of seeking answers;
exactly as is the case in these works. Forms
which until this day have been considered

as being intended for sculpture are now
being associated with the body. Fast and
dynamic lines result in various widths

across different layers. When tethered to

the chronic lack of time, the circular forms
that overlap in these works turn time itself,
our hectic lives, the feeling of being unable
to keep up, and the states of being pulled
apart in every direction that characterise our
epoch into as many primitive, representative
images that might either be wheels, clocks,
or suns. A journey driven by curiosity,
extending from paper to silicone, and

from silicone to silver plating, generates
contemporary rituals.

AYSE E.COSKUN

Inspired by the work of Esma Pacal Turam.



Insanoglunun en biiyiik ideali, tarih
boyunca, bedenin gelip gegiciliginin
otesine gecip, kalic1 ve kendisinden
s6z ettiren izler birakmak olmugtur.
Insan, 6zellikle de degerli madenlerden
yaptig1 beden siislemeleriyle varligini
olumsiizlestirmek istemis, yasarken
yasamdan sonra da kaliciligin pesinde
kosmustur. Biiyiik kralliklarin,
imparatorluklarin en biiyiik miraslari
hazineleri olmustur. Bu yiizden hala
kral mezarlarinda 6liimden sonra da
varligin sembolii olan altin ve degerli
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taglardan yapilma takilarla gegmisin

izleri siiriilmektedir. Organik bedenden
daha uzun siire kimyasal 6zelliklerini
kaybetmeyen altin karsisinda rekabet
edebilen cevherler pek sinirlidir. Peki ya
bu kalicilik ideallerinin karsisina gegiciligi
koydugumuzda bize geriye ne kalir? Anlik
veya giinliik bir keyif, eriyip gidecegini
bildigimiz ve hosumuza giden bir nesneyle
kurdugumuz giinliik bag, bize ayrilan
stirenin sonunda yitip gider mi? Kim bilir
belki de lezzetli bir yemegin hazzi kadar
bir iz birakir; belki o da bize yeter.

AYSE E.COSKUN

Mert Oztekin iiretiminden ilhamla.

Throughout history, the greatest ideal of
humankind has been that of transcending
the transience of the body, and of leaving
permanent and remarkable traces in its
wake. Human beings have relentlessly
longed to immortalise their individual
existence, and sought permanence in the
worldly and the afterlife by means of body
adornments, chiefly made from precious
metals. The most considerable legacies of
great kingdoms and empires have always
consisted in their treasures. Such is the
reason why traces of the past may still be
read in the pieces of jewellery, made of gold
and precious stones, symbolising existence
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after death, that litter the tombs of kings.
Gems possessing the ability to compete
against gold, which retains its chemical
properties much longer than the organic
body, are extremely scarce. However, when
we confront transience with such ideals of
permanence, what are we left with? Does

a momentary or daily delight, a one-day
bond we establish with an object that we
find pleasing, though we know it will fade
away, truly vanish without trace once the
time allotted to us has reached its end? Who
knows, perhaps it will linger awhile like the
aftertaste of a succulent meal; and perhaps
this will suffice.

AYSE E.COSKUN

Inspired by the work of Mert Oztekin.



Konu pirlantalara gelince fazla séze gerek
kalmiyor. Takiyla doniigen bensem: Neye
doéniisiiyorum?... Daha giiglii birine?...

Daha giizel birine?... Daha alimli birine?...
Daha cazibeli birine?... Daha disi birine?...

Daha zengin birine?... Ger¢egin ne 6nemi
var ki?

“Sanmirim sen, sahnede durup, goziinde spot
15181 parlarken yine de bir adamin cebindeki
purlantay gorebilen diinyadaki tek geng
kadinsin.”

Jane Russell'in Marilyn Monroe’ya repligi.

Erkekler Sariginlari Sever, 1953.

Tiirkcede bazi isimler var, nesnelerin
varlik sebepleri ve/veya pratik
islevlerinden tiiremis olan: ayakkab,
buzdolaby, dusakabin bunlardan akla
ilk gelenler. Burada bu iligkiyi tersine
¢oziimlemek de miimkiin. Bir tilsimi,
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bir niyeti, bir nesne tizerinde, bir nesne
araciligiyla salivermek gibi. Salla gitsin
de bir tilsim. Nazarlik tagimak gibi salla
gitsin tasimak: dert tasa savar. Tiirkce
sozliikte soyle yer alir:

Salla gitsin

Isim.

1. -i, yelpaze

2. -i, Sikict bir durumu gegirmek; atlatmak,
savusturmak, defetmek i¢in kullarulan, dert
tasa savurulduguna inamlan kadim bir
yellenme araci:

“Takma kafana, salla gitsin.”
- Halk deyisi

“Canu sikildi mu alirdi eline salla gitsinini,
derin bir nefes alir, sallardi kederle, sonra

katlar koyard: sehpaya.”
- Resat Nuri Giintekin

AYSE E.COSKUN

Ulag Eryavuz lretiminden ilhamla.

When it comes to diamonds, little needs
to be said. If I am what is transformed
apace with jewellery: what is it I am
turning into?... Somebody stronger?...
More beautiful?... More charming?... More
appealing?... More feminine?... Someone
richer?... What does reality matter?

“I think you're the only girl in the world who
can stand on a stage with a spotlight in her
eye and still see a diamond inside a man’s
pocket.”

Jane Russell to Marilyn Monroe in the movie
Gentlemen Prefer Blondes, 1953.

In Turkish, some nouns derive from the
purposes and/or the practical functions of
objects: ayakkabt [shoe, literally translating
to “foot casing”], buzdolab: [refrigerator,
literally translating to “ice cupboard”], or
dusakabin [shower unit] are the first to come
to mind. In each case, it appears possible

to break down this relationship backwards
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as well. Something like manifesting a wish
by means of a talisman. A salla gitsin [hand
fan, literally translating to “shake it off”] is
a talisman too. Carrying a salla gitsin just as
one does a talisman: warding off trouble and
pain. The Turkish dictionary defines it thus:

Salla gitsin [“Shake it off”]

Noun.

1. hand fan

2. An ancient means of fanning oneself, believed
to help get past, come around, ward off; or
defeat an unpleasant, distressing situation:

“Don’t worry about it, shake it off.”
- Folk saying

“Whenever she became tense, she would
hold her salla gitsin fan in her hand, take a
deep breath and wave it anxiously before
folding it and leaving it on the coffee table.”
- Resat Nuri Giintekin

AYSE E.COSKUN
Inspired by the work of Ulas Eryavuz.



Mekana taki giydirme, Alman tasarimci,
sanat¢i Gerd Rothmann’in 1970'lerden beri
viicudun bazi kisimlarinin (topuk, kulak,
koltuk alti) izlenimlerini yaptig1 ve parmak
izlerini kaplara, ytiziiklere, bileziklere

ve kolyelere entegre ettigi caligmalarini
cagristiriyor. Ya da tam zitt1 bir bakis
acistyla, mimar Peter Eisenman’in Cleto
Munari igin tasarladig1 miicevherlerde
oldugu gibi, ne insan formunu ne de insan
oranlarini taklit eden yap: taslari, insan
formuyla herhangi bir baglanti kurmay1

ve siislemeyi reddediyor. Dekoratif veya
temsili degiller; bunun yerine, yiiziikten
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bir binaya kadar uzanan nesnelerin 6lgekli
stirekliliginin bir pargasi olarak var
olurlar. Anlamlari agiktir, ancak ne anlama
geldikleri asla tariflenmez.

Insa teknolojisinin sistematik seri iiretim
ritiieline kars1 zanaatkarin elinden ¢ikma,
birbirinin bir digerinin aynisi olmayan
yapi bilesenleri... Bu sadece goziikeni;

bir de duvarin i¢inde goziikmeyenler var.
Peki biz glimiis ¢ivinin biricikligine mi
bakakalalim, yoksa duvara saplanan altin
kareye mi?

AYSE E.COSKUN

Can Altay lretiminden ilhamla.

The act of adorning the space with jewellery
noticeably brings to mind the works of
German designer and artist Gerd Rothmann,
who since the 1970s has been producing
impressions of parts of the body (heels,

ears, armpits) and integrating fingerprints
into vessels, rings, bracelets, and necklaces.
Or, from a radically different approach,

we might consider the jewels designed by
architect Peter Eisenman for Cleto Munari,
which neither emulate the human form nor
its proportions, rejecting all connection with
ornamentation. They are neither decorative
nor representative; instead, they exist as part
of a scaled continuum of objects ranging
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from a ring to a building. Their definitions
may be obvious, but what they actually mean
is utterly inexpressible.

Building components, each differing

from the next, born of the hand of the
craftsman, standing against the systematic
mass production ritual of construction
technology... That is merely the visible part
though; there are also the invisible ones,
inside the wall. Then, what is it we ought
to contemplate: the singularity of the silver
nail, or the golden plate hammered into the
wall?

AYSE E.COSKUN

Inspired by the work of Can Altay.



I¢inde bulundugumuz yiizyilin baginda
arkeolojinin bir bagka tiirii daha dogdu:
Bilinmeyen dénemlerin kalintilarin
hayal eden, avci ve toplayicilarin destansi
maceralarini anlatan, antik yerlesim
yerlerini, arag gerecleri, giysileri ve
tekstilleri yeniden yaratan yeni bir
tasarimcilar kusagi. Bugiin herhangi bir
atik, ileri doniisiim paradigmasiyla hayata
yeniden donebilir. Yeni bir nesnenin,
sistemin bileseni olabilir. Bunun sinir1

Tarihin Neresindeyiz?

Zanaat. Ritiiel. Déntigiim.
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yoktur. Déniigiimiin zanaatla bulustugu
yerde yepyeni bir tasarim pratigi,
manifestosu yesermistir bile. Cop bir
deger oluverir. Taki bunun i¢in harika
bir nesnedir. Kiigiiktiir; deneysellik cok
bereketlidir. Hele bir de bu atik, yiiksek
gerilim hatt1 caligmalari sirasinda
sokaklara diismiig, atilmug tellerle ise,
yepyeni bir hammadde tiiremis olur.
Belki de parmaga takildiginda sifa bile
verecektir.

AYSE E.COSKUN

Koray Arig tiretiminden ilhamla.

At the turn of the century, a new sort of
archaeologist was born: A generation

of designers who took to re-imagining

the remains of unknown epochs and the
epic adventures of hunter-gatherers, and
recreating ancient settlements, tools, pieces
of clothing and textiles. Now, any piece of
trash may be brought back to life by virtue
of the upcycling paradigm. It may become
a component of a new artefact, or system.
There is no limit to this.
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A brand-new design practice and manifesto
has long blossomed at the junction where
transformation and craft intersect. Waste
becomes an asset. A piece of jewellery is a
fecund object in this respect. It is small, and
open to experimentation. These discarded
high voltage wires, collected from the street
following maintenance works overhead,
effectively become a brand-new raw
material. Who knows, they might even have
healing properties when worn on the finger.

AYSE E.COSKUN

Inspired by the work of Koray Aris.



Richard Sennett (2009), teknik ile el
becerileri arasindaki iligkiyi ortaya
koyarken, Immanuel Kant'in “el akildaki
penceredir” ifadesini hatirlatir ve modern
bilimin bu gozlemi ispatlamaya calistigini
sdyler. Insanlarin atalari, ellerini tutmak
icin kullanmayz, tuttuklari seyler hakkinda
diisiinmeyi ve nihayet tuttuklari seyleri
sekillendirmeyi 6grendiler;

Tarihin Neresindeyiz?
Zanaat. Ritiiel. Déntigiim.
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insan-maymunlar alet yaptilar, insanlar
ise kiiltiir yaptilar. Yaparken diigiinmenin
sonuglari, bugiin yepyeni tasarimci-
sanatg¢i profilini miimkiin kilar. Roller
cok giizel birbirine karigir. Bir madene
bi¢im verirken yasanan hikaye, bedenin
neresinde anlam bulacaktir? Bu bazen
ongoriilemez bir maceradir.

AYSE E.COSKUN

Canan Bozbag iiretiminden ilhamla.

While exploring the relationship between
technique and manual dexterity, Richard
Sennett (2009) brings to mind the words of
Immanuel Kant, “the hand is the window
to the mind,” and argues that modern
science has been attempting to prove this
observation. Our ancestors progressively
learnt to hold things in their hands and to
reflect on those things they held, before
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ultimately learning to give shape to those
things; human-apes produced tools, and
humans produced culture. The simultaneous
act of thinking and making has led to the
emergence of the designer-artist. The roles
blend together. Where will the story of
giving shape to a metal find meaning in

the body? This sometimes proves to be an
unpredictable adventure.

AYSE E.COSKUN

Inspired by the work of Canan Bozbag.



